m

mDYIR NI TIRTIN

museo di arte ebraica italiana
u. nahon 7121 .X.W 0w Sy

Hod Couture

mileae




mat M

1
T TIRTIN

HOd Couture a italiana

nw 5y




Foreword

The world of textile is an inextricable part of the Italian-Jewish tradition.

Jews in Italy specialized in the craft of embroidery from the late medieval
period to the 20 century, with hardly any limitations.

“Awed Couture” centers on 500 years of haute couture, from lItaly to
the Middle East. It reflects how the traditional crafts of knitting, cutting
and embroidery were passed on from one generation to the next, from
Renaissance masters to leading Italian and Israeli fashion designers.

The exhibition raises questions about fashion’s historical and cultural
connections, by means of surprising affinities: One interesting artifact
featured in the exhibition is a bag for a velvet talit (prayer shawl)
embroidered with silver thread. This bag was owned by a wealthy family
from the Ottoman Empire, who took it when it fled to Italy. It attests to
the fact that Italy was a country to which Jews immigrated from all over
Europe, finding in it a place of refuge; among them were Jews from the
land of Israel who arrived there following the destruction of the Second
Temple, Jews who came to ltaly after the expulsion from Spain and
Portugal, and Ashkenazi Jews who immigrated to Italy in the 16™ and
17" century.

Displayed alongside the bag is a Versace dress that replicates its pattern,
highlighting the connection between ancient traditions and modern high
fashion.

Another unique item presented in the exhibition is a Torah mantle from
Florence dated to the mid-18" century, and made of linen, jute and
colorful silk embroidery, which was sewn using a flame stitch.

This special stitch, also known as Bargello embroidery, is composed of
flat, horizontal stitches embroidered in a mathematical pattern, which
forms a recurrent motif. Ilts name comes from a number of 17"-century
chairs in the opulent Palazzo Bargello in Florence, whose upholstery
features this type of embroidery.

Although the origins of this embroidery are unknown, legend has it that
a Hungarian princess who married a Medici prince brought it to Italy as
part of her dowry, which became fashionable among Italian aristocrats.
Bargello embroidery is especially challenging, since it requires a highly
precise counting of the cloth fibers in order to create the pattern.

The 1960s saw the modern revival of Bargello embroidery, most notably
in the designs created by the Italian fashion house Missoni, founded in
1953, which is one of Italy’s most highly esteemed fashion and design
dynasties. The brand became famous for its colorful zigzag motif,
geometric patterns, and rich textures, all inspired by flame stitching.

This exhibition offers us a bird’s-eye view of a Jewish story that enfolds
tradition and innovation, distinct identity and integration, past and
present. The stunning textiles on display offer a glimpse of the rich and
impressive culture of ltaly’s Jews.

| would like to thank the curator llana Carmeli Lanner for a visually
stunning and highly compelling exhibition. Thanks also to Tal Granovsky
Amit, the director of the Rose Archive, Shenkar, for a highly productive
collaboration.

Yonit Kolb Reznitzki
Director, U. Nahon Museum of Italian Jewish Art
March 2020
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mYyu Talit (Prayer Shawl)

19-20-11 MNDN,MIUWNR Italy, 19%-20t" century

wn vIn NNPY ,'Wn Silk, embroidery with silk thread
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Lola Beer
Israel, 1966

Donated by Lola Beer
to the Rose Archive, Shenkar




Awed Couture

Italian-Jewish Textiles as Inspiration for
High Fashion

llana Carmeli Lanner - Curator

The U. Nahom Museum of Italian Jewish Art is home to an extraordinary
treasury of Judaica artefacts made of textile. Most of the objects date to
the 171-19™ centuries, and some even date to as early as the 16" century.
They include Torah ark curtains, mantles and binders, as well as Torah
scroll wrappers, alongside stunning prayer shawls and circumcision
outfits. These items were all sewn of expensive textiles, and ornamented
with ornate embroidery in silk, silver and gold.

City-states on the ltalian peninsula produced most of Europe’s high-
quality, expensive textiles until the 17" century. Textile-making was an
integral part of the Italian-Jewish tradition. Jews were first allowed to
produce and sell fabrics in the late medieval period, and it was considered
to be a Jewish profession until the 20" century. Initially, embroidery was
an exclusively male craft. It was not until the 18" century that it became
one of the most important services that Italian-Jewish women provided
for the synagogue.

Jews participated in Italy’s flourishing cultural and artistic life, and
adopted prevalent styles and motifs to ornament both Judaica items and
everyday objects. The astounding plethora of embroidery and textiles
in Italian synagogues is of a remarkably high quality: velvet featuring
sophisticated patterns, alongside damask and taffeta embroidered with
silk, gold and silver threads.

The Judaica objects in the museum collection come from families and
communities throughout Italy, and were transmitted from one generation
to the next with a combination of love and awe. Many of the items survived
wars and calamities, and some are worn and damaged by centuries of
use.

This exhibition brings together items from the museum’s collection of
textiles, which entertain a dialogue with fashion from the early modern
period to the 20™" century, while shedding light on the cultural character
of Italian Jewry and revealing its influence on Italian haute couture, and
later on Israeli high fashion.

Throughout history, religion and ritual have had a significant impact on
the fields of art and fashion. It is thus not surprising to discover that
designers, who are both trendsetters and social commentators, have
found inspiration not only in the history of design and art, but also in that
of religious faith.

This exhibition explores the encounter between 10 pieces from the
collection and a selection of haute couture items. The textiles used to
create these outfits reflect the inspiration that the designers found in the
ceremonial art of Italian Jewry.
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Rose Archive, Shenkar
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Gift of the Calo family In memory of Menahem Bar Yosef
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Torah Ark Curta
Rome,
Brocade, silk
Israel, 1980s
Donated by Iris Shtern to the

-—
LB
ON 0306

ﬁ[ : v
1119
"JUN
Pl

T
wn,T

1M

Dk TR TR

1" 1™

701" 12 0NIN 12717 198 NNowWn mnn

opu1ay ,1"7011 XY Lea Gotlib, for Gottex

20-11 NG W 80-11 NIW ,INW?

1_,_....%’ @A&au %WK\_E.? 1.. x

.EQ%%%%

APIW, TN W'Y 1ITINT 7T00PU (1IN 110W OTVN ADN

- e T
Ay AT
L

' iy

m\ ! ,® .ﬂ,

Ll

@,ﬁ..




171N 1909 9'un Torah Mantle

19-11 [INDIN MU Italy, 19™ century

TP Brocade
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llana Efrati

Part fo "Wearing th Forest" collection,
Textile and clothing design
Tel Aviv and ltaly, 2020

Silk, digital print of original painting
made with pigments from Italy

Courtesy of llana Efrati
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myuY% p'n Talit Bag

JTINT' Y MO0 Ottoman Empire

n03 VINA AP 190 Velvet, gilt silver thread

1958 ,MNp-17 ATN17 NINn Gift of Luisa Levi-Crema, 1958
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i’'Yo11 Versace
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017 N7W MaINa Courtesy of Shula Levintal
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Missoni
Italy
Viscose, rayon

Dress and blazer courtesy of Eva Bitton
Trousers courtesy of Dana Spector
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Torah Mantle

Venice, Scola Canton,
first half of the 18™ century

Linen, jute, silk thread, polychrome
embroidery in flame stitch (point de Hongrie)

Gift of the Congregation of Venice, 1950
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Merav Peleg

Reliefs inspired by the embroidery pattern
of the Torah ark curtain from 1841

papecut

Courtesy of Merav Peleg

Torah Ark Curtain (detail)

Rome, Scola Catalana, 1841

Brocade, silk and silver thread

Gift of the Congregation of Rome, 1954
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Versace
Italy

Courtesy of Shula Levintal
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Torah Mantle
Padua, Italy, 18" century
Silk brocade

Gift of the Congregation of Padua, 1985-6
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The Englander Sisters
Israel, 1951-1952

Brocade

Donated by Tamar De Shalit
to the Rose Archive, Shenkar
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Merav Peleg, Inspired by the embroidery pattern of the Torah ark curtain from 1841



